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1. Sext 
Exáudinos,om nipotensetm iséricorsD eus:etcontinéntiæ salutárispropítiusnobisdona concéde.PerD om inum 

Harken unto us, O almighty and merciful God, and favorably grant us the gifts of saving self-denial.Through… 

2. SecularM usicalForm s: 
a. C accia (fl.m id-century) 
b. M adrigal(fl.m id-century;late bloom late-century) 

i. N on al suo amante, Jacopo da Bologna 
c. Ballata (fl.late-century) 

i. Se per dureça, Anon. 
ii. Or su gentili spiriti, Francesco (=Landini) 

3. M anuscripts: 

a. SquarcialupiC odex 
b. O therFlorentine m anuscripts:Panciatichi,Pit.,San Lorenzo 2211 
c. T he R em ainderofthe picture:Paduan Fragm ents,otherfragm ents,liturgicalbooks. 

4. N otation: 
a. 5 or6-line 
b. D ouble levelofSem ibreves 
c. M archettusofPadua (fl.1310s) 

5. C om posers 
a. Jacopo da Bologna 
b. Francesco ofFlorence 
c. JohannesC iconia 
d. Antonio da T eram o = Z achara da T eram o 

6. O therm usicalform sbeyond those in (2) 
a. M assm ovem ent 
b. Parody M ass 
c. Z achara (fl.c.1400),G loria,Rosetta che non cançi/cambi 

i. R osetta che non cançim ay colore O little rose that never changes color 

Am arte voglio sopra ogn’altro fiore. Iw ant to love you over every other flow er 

ii. T extand M usic R elations:1 

Image removed due to copyright restrictions. 

1 Adapted from K urt von Fischer, “K ontrafakturen und Parodien italienischer W erke des T recento und 
Frühen Q uattrocento,” Annales musicologiques 5 (1957),pp.43–59. 
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d. JohannesC iconia (ca 1370?–1412) 
i. O D octorum Principum/M elodia Suavissima/V ir M itis 

ii. Isorhythm ic m otet 
1. C anon 

T enor:Et dicitur primo imperfecto maioris. 2o perfecto minori semper ultima semibrevis alteratur. 

3o imperfecto minoris 
2. C hange ofm ensuration [note alteration!] 

iii. T ext2 

Text removed due to copyright restrictions.

Voices I and II, in original Latin and English translation -

from Doctorem Principem - Melodia suavissima - Vir Mitis.


2 T extedition and translation by M .J.C onnolly in M argaretBent and Anne H allm ark,editors,The W orks of 

Johannes C iconia: Polyphonic M usic of the Fourteenth C entury 24 (M onaco, Éditions de l'O iseau-Lyre, 
1984),p.223. 
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A ssignm ent:

Read:W right,Sim m s,chapter13,pp.89–95.[an old view ofthe m anneristic,ars subtilior ]

Listen:Baude C ordier,Tout par compas suy composés (no.35);Philippus[orPhilippcoctus] de C a­


serta,Par les bons Gedeons 

Be sure to have done these readingsbefore class,lecture w illpresenta contrasting view ofthe ars sub­

tilior thatconflictsw ith W right’sdescription. 

Skim:M ichaelScottC uthbert,“C ounting ourlosses,” from Trecento Fragments (T hesis,Ph.D .:H ar­
vard U niversity,2006).22 pages. N ote “SK IM .” 

Skim:F.Alberto G allo,“T he Practice ofcantus planus binatim in Italy From the Beginning ofthe 
14th to the Beginning ofthe 16th C entury,” in Le Polifonie primitive in Friuli e in Europa. 

Atti del congresso internazionale C ividale del Friuli, 22-24 agosto 1980,edited by C esare C orsi 
and PierluigiPetrobelli(R om e:T orre d'O rfeo,1989),pp.13–30. M ostofthisarticle ista­
blesw hich can be skipped since theirim portance issum m arized justafterthe table. 

Transcribe:M issusab arce — cantus planus binatim from tw o sources:C ividale delFriuli,M useo ar­
cheologico nazionale,X LI,f.30r;C ividale delFriuli,M useo archeologico nazionale,X LV II, 
f.49v. N otes: 

O ne voice isnearly the sam e betw een the tw o versions,so m ake yourtranscription on three staves: 
the voice thatisdifferentin C ividale 41,the voice thatisdifferentin C ividale 47,and the 
voice thatisthe sam e in both. 

T here isno rhythm ,so don’ttranscribe any. 
Pay carefulattention to clefs. V erify thatyou are on the rightone atalltim es. 
O ne ofthe tw o m anuscriptsism uch easierto read than the other. U se thisinform ation to help you 

transcribe. 

Be ready to discuss:W hatare the predom inantharm onic intervalsused in each version?W hatisthe 
relationship of“G loria pie trinitatihonor” to “M issusab arce” in C ividale 41? W hatisthe 
relationship to “T am quam sponsusdom inuis” in both m anuscripts? H ow doesthe scribe of 
C ividale 47 describe M issus ab arce? 
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Images removed due to copyright restrictions.
Manuscripts of Cividale del Friuli 41 and 47, from Museo Archeologico Nazionale di Napoli.




