
4 /8 – C H A N T 2 

1.	 Celebration/Perform ance ofSext 

a.	 Chantasm usic,chantasritual,chantasbelief:dealing asa scholar 

i. [ how has this been dealt with historically? now? problems ] 
2.	 Pream ble:M usic in the G reek (and R om an) W orld 

a.	 M usic Philosophy 

i.	 Pythagorasand the Five H am m ers 

1.	 [ R atios ] 
2.	 [ Problems with R atios ] 
3.	 [ 6:8:9:12;arithmetic and harmonic means make P5 and P4 ] 
4.	 [ creation oftone by fractional subtraction [ = division ] ] 
5.	 [ C reation ofsemitone by subtracting 2x W T from P4 (=256/243)] 

ii.	 M usic in Plato’sRepublic 

1.	 [ W hat was banned? W hy? ] 
iii.	 (R idiculous? Can m usic have such an effect? Can itbe dangerous?) 

iv.	 [ 2 Live C rew,As Nasty as They Want to Be, “M e So H orny” ] 

v.	 M usica hum ana vs.M usica instrum entalis(also m undana) [ was cut ] 

vi.	 7 Liberalarts(Boetheus) 

1.	 T rivium :Logic,gram m ar,rhetoric 

2.	 Q uadrivium :Arithm etic (m ultitude),m usic (relationsofm ultitudes), 

geom etry (m agnitude),astronom y (relationsofm agnitudes) 

b.	 M usic theory 

i.	 T etrachordally based – fournotesin a perfectfifth 

ii.	 D isjunctand Conjuncttetrachords 

iii.	 T hree genera:D iatonic genus,Chrom atic genus,Enharm onic genus 

iv.	 M odesw ith the sam e nam e aschurch m odes,butdifferentinterpretation 

c.	 Surviving M usic 

i.	 Few fragm entsdespite (over-)developed pitch notation system 

ii.	 D ubiousrhythm ic interpretation 

iii. [ Performance is much more about reconstruction than following the notes; 
mostly done by classicists,not musicologists ] 

iv.	 [ D iscussion ofFragments ofT rack 1 ] 
3.	 M ode and Chant 

a.	 8 w ordson m ode:M ode isnotkey. M ode isnotkey. 

b.	 D eterm inesthe final(Q .T he finalw hat? T he final.) 

c.	 D eterm inesthe m ostim portantsecondary note,the reciting tone. 

d.	 D eterm inesthe am bitus(range) ofthe chant 

e.	 D eterm inesw hich sortsofstereotypicalgesturesyou’re likely to hear 

f.	 In actuality these thingsD ET ER M IN E the m ode,ratherthan vice-versa 

g.	 Finals:m odes1-2:D (dorian /protus),3-4:E (phrygian /deuterius),5-6:F (lydian / 

tritus),7-8:G (m ixolydian /tetrardus) 
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h.	 Am bitus:odd # m odes:authentic (finaltow ard the bottom ofthe prim ary octave), 

even:plagal(finaltow ardsthe m iddle ofthe prim ary octave) 

i. R eciting (psalm ) tone — om itted by W right— authentic:fifth above the final. If 

thisresultsin B (m ode 3) then C isused instead. plagal:third below the reciting 

tone ofthe authentic m ode. Ifthisresultsin B (m ode 8) then C isused instead. 

j.	 [ Example:A dspice in me—D ixit D ominus ] 
k.	 [ Example:T ecum principium—D ixit D ominus ] 

4.	 O ffice (cont’) 

a.	 M atins1 A fter midnight 
b.	 Lauds A t daybreak 
c.	 Prim e 6 or7 a.m . 

d.	 T erce 9 a.m . 

e.	 Sext noon 

f.	 N one 3 p.m . 

g.	 V espers Early evening (6pm?) 
h.	 C ompline B efore bed (8pm?) 

5.	 T ypesofChants 

a.	 Syllabic,N eum atic,and M elism atic 

i.	 Syllabic:D ixitdom inus. V x Cantate dom ino 

ii.	 N eum atic:Puernatusest 

iii.	 M elism atic:Kyrie,cunctipotens[om nipotens]genitor 

iv.	 Ligaturesand syllables 

b.	 Solo vs.congregational 

c.	 Antiphonalvs.responsorial 

6.	 R eading M odern Chantnotation 

i.	 Em phasison M odern [ history ofSolesmes as editors ] 

j.	 C-clefs,A -440hz,and m i-fa (hexachords) 

k.	 R hythm ? 

l.	 Liquescence,quilism a,oriscus 

Assignm entforclass3 (T uesday,February 13): 

R eading:W right pp.28–34. 

Listening:tracksW right,Sim m s:7,8,9. 

Lightassignm ent—butyou’llw antto do the listeningsm any tim esuntilyou are able to distinguish 

am ong the variouschantsand discusshow they function in the M assorO ffice. 

1 notatthe m orning asany French training you m ighthave w ould suggest. 


