
O T H E R IN N O V A T IO N S IN C O N T IN E N T A L M U S IC , 1 4 6 0 – 1 5 5 0 

1.	 Sext– M audy T hursday 

2.	 LaterSacred M usic in the sam e traditionsasbefore: 

a.	 G iovanniPalestrina (1525/6–1594) 

b.	 C om posed 104 M asses! 

c.	 C leardeclam ation,especially in the Missa Papa Marcelli (1567) 

d.	 Palestrina asSaviorofm usic (?) 

e.	 Pointsofim itation 

f. Style ofm usic w ould laterbe called prim a pratica (firstpractice)and isthe basisfor 

teaching ofcounterpointtoday. 

g.	 T u es Petrus and “K yrie” from Missa T u es Petrus 

3.	 V ocalm usic in (Protestant)G erm any 

a.	 H einrich Isaac (c.1450–1517),Innsbruch,ich m uss dich lassen. 

b.	 T enorlied – song w ith a preexisting orim portanttune in the tenor. 

c.	 M artin Luther’sR eform ation of1517. 

d.	 C horales– hym nsthatcom m on people could sing. 

e.	 T ransform ation ofcertain chantsto chorales(“V ictim ae Pascalilaudes” � “C hrist 

lag in T odesbanden”) 

f.	 “W hy should the D evilhave allthe good tunes?” 

g.	 Ein feste Burg :textand probably m elody by Luther;4 partsetting by Johann W alter. 

4.	 Instrum entsand Instrum entalform s: 

a.	 T he basse danse 

i.	 c.1500 

ii.	 D ance tenorsw hich w ere im provised on top of. 

iii. Preserved in the book ofM argaretofAustria (notreally Austrian… northern 

European) 

iv.	 W idow ed state accountsforthe unusalcolorsofthe book. 

v.	 Fourtypesofstepsindicated by lettersundernotes(s= single step;d = dou­

ble;r= retrograde,i.e.,backw ards;b = bransle:a sidew aysstep orshake). 

b.	 hauts and bas instrum ents 

i.	 hauts:trum pets,shaw m s,bagpipes,drum s 

ii.	 bas:strings,sm allorgans,harpsichord,recorders 

iii.	 neverplayed together. 

iv.	 Q uick listen:C laudio M erulo’sC anzona 5;(m ore in the V enice section) 

5.	 Song and instrum ents:C laudin de Serm isy,T antque vivray 

a.	 French T enorlied orm elody in top voice? 
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b. Perform ance by w ind orstring instrum entspossible 

c. Arrangem entsforkeyboard 

d. Successfulform :V oice and lute. 

Assignm ent:C om m entvia em ailon the firstpage ofthe paperyou’re exchanging;exchangesare 

grouped below ; Ifyou didn’tbring the firstpage today, please em ailASAP afterclass. T he sooner

you can give com m ents,the m ore they’llbe helpful(rem inder:R evisionsdue nextT hursday) 

Amick, Charles camick 
Camargo, Christian ccamargo 

(three way swap: C�K�R�C) 
Chow, Albert albertjr 
Krsulich, Kevin kdk323 
Roitstein, Matthew mroit 

Hua, Serenus shua 
Lamb, Peter plamb 

Lo, Justin jhlo 
Matlack, Katie kmat 

McCurry, Catherine cmccurry 
Pacella, James jpacella 

Pruttivarasin, Thaned (Hong) thanedp 
Wolcott, Jane zano 

R eading: W right,“T he Early M adrigalin Florence” from chp.20,pp.155–58. C hapters26 and 

27,“M usic in Elizabethan England,” pp.210–222. 

Listening:Anthology,#56 Arcadelt,m adrigal“Ilbianco e dolce cigno” (c.1538);“skim ” #57,O ra­

zio V ecchi,sam e text,1589. “skim ” #71 K ing H enry V III,“Pastym e w ith G ood C om panye” (c. 

1520),#75 W eelkes,“AsV esta w asfrom Latm oshilldescending” 


