
1 2 . D U F A Y A N D M U S IC 1 4 2 0 – 1 4 6 0 

1.	 PAPER S 

a.	 H ow to starta paper 

b.	 W hatyouropening im pliesaboutthe restofthe paper. 

c.	 Sam ple openings(O rw ell,etc.) 

2.	 T he R enaissance and M usic 

a.	 W hat’snew ? 

b.	 W hat’snot? 

3.	 T he (possible?)English Influence 

a.	 M artin le Franc ca. 1440 and the contenanceangloise 

b.	 W hatdoesitm ean? 

c.	 6–3 sonorities,orhow to m ake fauxbourdon 

d.	 D unstaple (D unstable)(ca. 1390–1453)asnew creator 

4.	 G uillaum e D u Fay (D ufay)(ca. 1397–1474)and hism usic 

a.	 R oughly 100 yearsafterG uillaum e de M achaut 

b.	 M usic in the D uchy ofBurgundy (H olland,Belgium ,N E France) 

c.	 T he C onciliarR epertory and the Invasion ofthe N orth 

d.	 Early songs:Adieu cesbonsvinsdeLannois 

i.	 R ondeau (ABaAabAB)— lastgeneration ofform esfixes 

ii.	 W hatishe bidding Adieu to? 

e.	 Isorhythm ic m otets 

i.	 O ften called anachronistic,butonly from the French standpoint 

ii.	 D edication ofthe C athedralofSanta M aria de’Fiore in Florence 

iii.	 Structure ofthe m otetisthe structure ofthe church 

iv.	 Structure ofthe m otetisthe structure ofthe tem ple ofSolom on 

v.	 IS IT ? 

f.	 Polyphonic M assC ycle 

i.	 Firstflow ering—M assofM achautisalm osta fluke! 

ii.	 Like Z acara’s,often based on pre-existing,secularm aterials: 

1.	 O ften use a slow cantus firmus in the tenor,now the second voice 

from the bottom . 

2.	 G reatestcom e from late in D u Fay’slife. 

3.	 M issa Sela faceaypale— based on a ballade D u Fay w rote 

4.	 M issL’hom m earm é— based on a m onophonic song ofunknow n 

origin and m eaning (O rderofthe G olden Fleece?),butvery poplar 

(firstofdozensup till1600). 

iii. Latercom posersw illbuild m assesbased on secularcantusfirm iand on sacred 

chant. Som etim esthe piecesw illbe paraphrased. 
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g.	 N otation — sw itch to w hite notation. 

5.	 JohannesO ckeghem (ca. 1420–1497) 

a.	 Anothernortherner— sang in Antw erp in Flanders(northern Belgium ) 

b.	 Prolation m ass– show sconnection to the arssubtiliororother14th century intellec­

tualgam es. (C iconia Lerayau soleyl,4:3:1 canon) 

c.	 D ouble canon — each voice isin a differentm eterbutw ith only tw o m elodies. 

N extC lass: 

R eading:W right,from C hapter19,“Jacob O brechtand the M ultiple C antusFirm usM ass.” C hap­

ter21,“Josquin desPrez and M usic in Ferrara.” From C hapter20,“PopularM usic in Florence 

1475–1540:” “T he C arnivalSong and the Lauda,” and “T he Frottola.” [Skipping the R eform ation 

fornow ]. C hapter25,“R om e and M usic ofthe C ounter-R eform ation.” 

Listening:A nthology,O brecht,“C redo” from M issa sub tuum presidium . W ebsite,Josquin,m otet, 

AveM aria… virgo serena. A nthology,Josquin,ElG rillo èbon C antore,Palestrina,m otet,T u es 

Petrus;“K yrie” from M issa T u esPetrus. 


