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1. Sext: 
D a nobis,quæsum us,D óm ine D eusnoster,sanctárum M ártyrum tuárum ,Perpétuæ etFelicitátispalm as 

incessábilidevotióne venerári: utquasdigna m ente non póssum uscelebráre,hum ílibussaltem fre­

quentém usobséquiis. PerD om inum 

Give unto us, we beseech thee, O Lord our God, to reverence with unceasing devotion the glory of Thy holy Martyrs Per­

petua and Felicitas;and though it be not ours worthily to honor their trium ph, to persevere in offering them the hum ble 

tribute of our duty.Through… 

2.	 Ars nova, trecento,fourteenth century (i.e.,1305–1370 or1350–1420 ???) 

3.	 Philippe de V itry 

a.	 T he m ostim portantcom poserin Fauv.,though w e know very little abouthim . 

b.	 Garrit gallus — In nova fert — N [EU MA]: 

i.	 T hree voice ars nova m otetofstaggering com plexity. 

ii. Isorhythm — system w here you repeatrhythm w ithoutnecessarily repeating 

the m elody. 

iii.	 T alea – rhythm ic pattern w hich isrepeated 

iv.	 C olor— repeated m elodic unit. 

v.	 U sually there are m ultiple integertaleae in a color(in Garrit gallus,3:1),but 

notnecessarily. 

vi. Garrit gallus hasan isorhythm ic tenor,laterm otetsw illbe pan-isorhythm ic, 

thatis,w ith isorhythm in allvoices. 

vii. coloration: no relation to the “color” ofisorhythm : use ofred (orhollow ) 

notesto signify a tem porary change in m eter. O ften from triple to duple. 

viii. hocket,asin m . 7 (hiccup) 

4.	 G uillaum e de M achaut 

a.	 poetand m usician 

b.	 Poetic w orks: Le Jugem ent du roy de Behaigne and Rem ede de Fortune.Le livre du voir 

dit (w ritten forTout belle) 

5.	 Form esfixes 

a.	 definition: Firstand forem ostpoetic form s,like sonnet,lim erick,haiku,etc. 

b.	 non-isorhythm ic (usually) 

c.	 ballade AAB 

i. Je puis trop bien — m ostprototypicalM achautcom position. 

d.	 virelai AbbaA 

i.	 D ouce dam e jolie — m onophonic!C onnection to trouvère m elodies 

ii.	 Possibly also to be danced to? 

e.	 rondeau ABaAabAB 

i.	 R ose,liz,printem ps 
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ii.	 M a fin estm on com m encem ent 

6.	 O therim portantm usicalform sand w orks: 

a.	 m otets 

i.	 iso-rhythm ic. 

b.	 M ass(a w eird one… ) 

i.	 G enerally speaking,only single m ovem entsw ere set. 

ii.	 Som etim espaired m ovem ents: G loria + C redo,especially. 

iii.	 R etroactive im portance,notinfluence. 

iv.	 T rope?K yrie,C unctipotens (O m nipotens) genitor asbasis. 

7.	 “Fourteenth C entury M usic in R eim s:” T each the C ontroversy! 

a.	 W hatdid itm ean to be a canon,i.e.,church official,in the 14th century? 

b.	 M otetsasspiritual?(Anne W altersR obertson) 

c.	 T he poem sasevidence ofcom plete participation in C ourtlife (R ogerBow ers,M ar­

garetBent;British school) 

d.	 T he C uthbertheresy: M achautthe greatcom poser?orgreatself-prom oter? 

e.	 M achautand the Gesam tausgabe. 

f.	 M achaut,le noble rethorique. 

8.	 AfterM achaut… notm uch — conclusion?notm uch French m usic? 

A ssignm entfor T hursday 
R ead: 
W right,M usicalInterlude 1: From M edievalM anuscriptto M odern Perform ance. pp. 95–101


W right,C hapter14,pp. 102–110.


By nextT uesday: M ichaelLong,“T recento Italy,” in Jam esM cK innon,Antiquity and the Middle Ages,


M an and M usic (renam ed: M usic and Society) series(Englew ood C liffs,N .J.: Prentice H all,1991), 

pp. 241–268. 

Listening: 
Jacopo da Bologna,2-voice m adrigal,N on al suo am ante (text,Petrarch). no. 37. 

Francesco,3-voice ballata,Or su gentili spiriti,no. 38. 

Learning M edievalN otation from M edievalM anuscripts: 
T ranscription of2-voice anonym ousballata,Se perdureça. See attached. 

Iw illread draftsofpapersgiven to m e in classon T hursday orem ailed by Friday m orning. W e w ill

allsubm itrew riteslater,butthe m ore draftsthe bettergenerally. 


