
1 3 . ( M O S T L Y S A C R E D ) V O C A L M U S IC : 

D U F A Y , J O S Q U IN A N D H IS F O L L O W E R S 

1.	 W R APU P:G uillaum e D u Fay (D ufay)(ca. 1397–1474)and the Polyphonic M assC ycle 

a.	 First flow ering—M assofM achaut isalm ost a fluke! 

b.	 Like Z acara’s,often based on pre-existing,secular m aterials: 

i. O ften use a slow cantus firmus in the tenor,now the second voice from the 

bottom . 

ii.	 G reatest com e from late in D u Fay’slife. 

iii.	 M issa Sela faceaypale— “Parody M ass” based on a ballade D u Fay w rote 

iv. M issa L’hom m earm é— “C antusFirm us” m ass; based on a m onophonic 

song ofunknow n origin and m eaning (O rder ofthe G olden Fleece?),but 

very poplar (first ofdozensup till 1600). 

c.	 Later com posersw ill build m assesbased on secular cantusfirm iand on sacred chant. 

Som etim esthe piecesw ill be paraphrased. 

2.	 JohannesO ckeghem (ca. 1420–1497) 

a.	 Another northerner — sang in Antw erp in Flanders(northern Belgium ) 

b.	 Prolation m ass– show sconnection to the arssubtilioror other 14th century intellec­

tual gam es. (C iconia Lerayau soleyl,4:3:1 canon) 

c.	 D ouble canon — each voice isin a different m eter but w ith only tw o m elodies. 

3.	 Jacob O brecht (1457–1505)and the M ultiple C antusFirm usM ass 

a.	 M issa Sub tuum presidium (M ass:U nderYourProtection) 

b.	 Buildsup from 3 to 7 voices. 

c.	 Buildsfrom one to four cantusfirm i 

d.	 Extrem e com plexity in all w aysofcom posing 

e.	 C redo uses5 voicesand tw o cantusfirm i. 

f. M issa M aria Z art (1504):takesone hour to perform ;turning into sacred m usic for 

m usic rather than devotion’ssake 

4.	 Patronage 

5.	 Josquin and his(or som eone else’s)innovations:“Ave M aria” 

a.	 Life ?c. 1450–1521 (form erly 1430) 

b.	 O ne ofthe first docum ented superstar com posers 

i. M artin Luther:“Josquin ism aster ofthe notes,w hich m ust expressw hat he 

desires;other com poserscan only do w hat the notesdictate.” 

ii. O ther contem porary w riterspraised figuressuch asM ichelangelo by calling 

him the Josquin ofpainting and architecture. 
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iii. Stubbornnessm ay have cost him opportunities. A “letter ofrecom m enda­

tion” com paring Josquin to H einrich Isaac (another m ajor com poser)for Er-

cole (H ercules)d’Este,D uke ofFerrara: 

“T o m e [Isaac]seem sw ell suited to serve Your Lordship,m ore so 

than Josquin,because [Isaac]ism ore good-natured and com panion­

able,and w ill com pose new w orksm ore often. It istrue that Josquin 

com posesbetter,but he com posesw hen he w antsto and not w hen 

one w antshim to,and he isasking 200 ducatsin salary w hile Isaac 

w ill com e for 120.” 

c.	 Josquin continued som e trends;C reated cantusfirm usin M issa “H ErcUlEsdUx 

FErrArIE” 

d.	 H ow ever,w ell know n for a m ove tow ard greater sim plicity 

e.	 (N ote:Secular m usic continued)for instance,the dom inant Italian form sw hich 

arose in the later 15th century w ere the carnival song (& Laude)and the frottola 

i. C arnival Song:short,sexually explicit songssung w ith sim ple harm oniesand 

hom ophonic. 

ii. T he textssurvive,but m usic w asnot often w ritten dow n. H ow ever,the m u­

sic often doessurvive w ith sacred Italian contrafact texts,called the lauda. 

iii. Frottola isa little m ore sophisticated but still basically hom ophonic w ith 

baw dy or hum oroustexts 

iv.	 Josquin,Elgrillo. 

v.	 W ill becom e the R enaissance m adrigal (next T uesday… ) 

f.	 (N O N -ISO R H YT H M IC )M otet:AveM aria… virgo serena (ca. 1490???) 

6.	 T inctoris(1435–1511) 

a.	 Estim ation ofm usic ofhistim e in the Art ofC ounterpoint (1477):N othing over 40 

yearsold w hich isthought by the learned asw orthy ofperform ance 

b.	 B rought G regorian “m ode” to polyphonic m usic. 

7.	 Later Sacred M usic in the sam e traditions(in brief,iftim e): 

a.	 G iovanniPalestrina (1525/6–1594) 

b.	 C om posed 104 M asses! 

c.	 C lear declam ation,especially in the M issa Papa M arcelli(1567) 

d.	 Palestrina asSavior ofm usic (?) 

e.	 Pointsofim itation 

f. Style ofm usic w ould later be called prim a pratica (first practice)and isthe basisfor 

teaching ofcounterpoint today. 

N ext C lass: 

R eading:W right,“M usical Instrum ents” and “T he BasseD anse” pp. 142–144. And C hapters22–24 

pp 168–202 (186–190 are optional);and C hapter 25,“R om e and M usic ofthe C ounter-

R eform ation” ifnot done already 
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Listening:Anthology,#60 Serm isy,T antquevivray (c. 1528)in original form and arrangm ent for 

voice and lute. #64b H einrich Isaac,Innsbruck,ich m ussdich lassen (c. 1515);# 66 M artin Lu­

ther/Johann W alter,Ein festeBurg istunserG ott(1529),#63 C laudio M erulo,C anzona 5 (c. 1600). 


