








“Picture of the Prosperity of Mercantile Establishments along Nakadari on the
Yokohama Waterfront™ by Kuniteru I, 1870

[Y0090] Arthur M. Sackler Gallery, Smithsonian Institution

In 1872, four years after the Bakufu had been overthrown, one of Commodore Perry’s
most spectacular gifts to the Japanese government in 1854—a quarter-size locomotive
with cars and a tiny track—was reborn, full-blown, as a symbol of the new “modern”
Japan. Constructed between 1870 and 1872, the first railway in Japan linked Yokohama
to Shinagawa in Tokyo, a distance of a little over 17 miles.
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Woodblock artists loved the new railway,
and their many renderings of it may,
perhaps, be seen as bringing the epoch
of Yokohama prints full cycle. A
charming print from 1872, for example,
reproduces the Yokohama-Tokyo train
schedule over a scene of a Japanese
woman in a rickshaw, with a train
crossing a trestle behind her and the
great ship-filled harbor behind the train.

“Railway Timetable”
by Yoshitora, 1872

[Y0184] Arthur M. Sackler Gallery
Smithsonian Institution
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A rather garish print from two years later calls to mind Sadahide’s 1861 masterpiece of
the bustling, newly opened harbor—full of foreign ships and flags, but this time
including not only a huge Western battleship but also a large locomotive belching steam
on the shore. Just two decades after Commodore Perry had pried feudal Japan out of
centuries-long seclusion, foreigners had become a fixture on the Japanese scene,
internationalism was the name of the game, and “Westernization” was all the vogue.

“Picture of a Steam Locomotive along the Yokohama Waterfront” by Hiroshige III, ca. 1874

[Y0182] Arthur M. Sackler Gallery, Smithsonian Institution
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YOKOHAMA BOOMTOWN
Foreigners in Treaty-Port Japan (1859-1872)

by John W. Dower
Chapter Seven: Sources
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