
In the concluding sections of her essay, Nyquist alludes to some earlier texts that you may or may not 
already know: Aeschylus' set of three plays on the House of Agamemnon (the Oresteia) and Midsummer 
Night's Dream.  She is drawing a contrast between what happens in Milton's poem and in these other two 
texts, and it goes something like this.   

The Oresteia begins at the conclusion of the Trojan war, when the Greek commander Agamemnon 
returns home.  In his absence, his wife Clytemnestra has ruled the country cruelly, has also taken as a 
lover a man whose father was grievously injured by Agamemnon's father -- so grievously that he had 
cursed Agamemnon's house before dying.  She has not forgiven Agamemnon for killing their daughter as 
a sacrifice to ensure favorable winds for the Greek fleet.  When Agamemnon returns with a Trojan 
princess and his concubine, Clytemnestra slaughters them.  In the second play, the children of 
Agamemnon and Clytemnestra (Electra and Orestes) avenge their father's death: Orestes kills both his 
mother and her lover, but then is pursued by the Furies, female spirits of vengeance particularly 
concerned with the murder of kindred.  In the final play, Orestes seeks to have his guilt adjudicated by a 
trial, presided over by the goddess Athena -- Athena decides in his favor, and conciliates the Furies by 
welcoming them to Athens as beneficent powers. 

What Nyquist is interested in here is the forms of resistance to masculine rule enacted by Clytemnestra 
(because of her love for her daughter) and then by the Furies, on the half of Clytemnestra as Orestes's 
mother. In this text, as she points out, female bonding is associated with murder, adultery, and the 
insatiable pursuit of vengeance -- so obviously it must be suppressed (notably, by Athena, a goddess who 
-- like Sin -- was born from her father's head without the participation of a mother). 

Midsummer Night's Dream not only has actual Amazons, who were fighting against Athens until its king, 
Theseus, managed to woo their queen; it also has a pissed off fairy queen, who refuses to give her 
husband something he wants, a little boy who is the child of a woman she loved -- as a consequence of 
their quarrel, crops are failing, the weather is strange, and all of nature is in disorder.  Finally, the play 
follows four young Athenian lovers whose affections are mismatched, and further shuffled by a 
troublemaking fairy.  In the process, one young woman believes herself mocked by the other, and begs 
her to remember that time (prior to falling in love with the young men) when their friendship was all in all 
to them, and they were one heart in two bodies. 

In both these texts, Nyquist points out that the existing or remembered bonds between women present an 
obstacle to kings, fathers, and so on, and these bonds are represented in very prejudicial terms: 
Clytemnestra's loyalty to her daughter gets conflated with adultery and murder.  Obviously, the Amazons 
must be prevented from conquering Athens, and Clytemnestra must be brought to justice.  In Paradise 
Lost, by contrast, there is no other woman -- much less a mother -- for Eve to form a bond with; Adam has 
no real rival.  If Eve initially resists "yielding" to him, it is in favor of a kind of experience rather than an 
actual alternate bond with another person. 

Nyquist also invokes Freud.  I don't want to get too deeply into this topic, but -- broadly speaking -- she is 
making a large argument that psychologies are shaped by the conditions of childhood and families, and 
these in turn change over time as social and economic structures change.  Freud's understanding of the 
mind and his tools for analyzing that mind are thus not valid in a transhistorical way, but rather for 
particular historical conditions -- especially those relating to the idea of the home as a private, domestic 
sphere, versus the public culture of politics, work, and trade.  (I've already mentioned that medieval 
people seem to have had little resembling modern ideas of privacy, and the home would typically have 
been a place of production rather than the place where you went to rest from producing.  There are many 
other changes in the nature of the family that would go along with these and other observed 
developments).  Nyquist argues that Milton's text not only reflects the emergence of those conditions, but 
participates in creating them. 



MIT OpenCourseWare
http://ocw.mit.edu

21L.705 Major Authors: Rewriting Genesis: "Paradise Lost" and Twentieth-Century Fantasy
Spring 2009

For information about citing these materials or our Terms of Use, visit: http://ocw.mit.edu/terms.

http://ocw.mit.edu
http://ocw.mit.edu/terms


<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (None)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.1000
  /ColorConversionStrategy /sRGB
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo false
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Remove
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 150
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 150
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /ColorImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 15
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 15
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 150
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 150
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /GrayImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 15
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 15
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 300
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects true
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /False

  /Description <<
    /JPN <FEFF3053306e8a2d5b9a306f300130d330b830cd30b9658766f8306e8868793a304a3088307353705237306b90693057305f00200050004400460020658766f830924f5c62103059308b3068304d306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103057305f00200050004400460020658766f8306f0020004100630072006f0062006100740020304a30883073002000520065006100640065007200200035002e003000204ee5964d30678868793a3067304d307e30593002>
    /DEU <>
    /FRA <>
    /PTB <>
    /DAN <>
    /NLD <>
    /ESP <>
    /SUO <>
    /ITA <>
    /NOR <>
    /SVE <>
    /ENU (Use these settings to create PDF documents suitable for reliable viewing and printing of business documents. The PDF documents can be opened with Acrobat and Reader 5.0 and later.)
  >>
>> setdistillerparams
<<
  /HWResolution [300 300]
  /PageSize [612.000 792.000]
>> setpagedevice




