Assignment # 1 - Chant Notation: Transcription and Translation
Dr. Matthew Peattie / HILT 801

Purpose of the assignment:

* To help you learn the course material by analyzing and transcribing excerpts of the Mass Propers for
Easter Sunday from the course repertory list;

* To observe the working principles of one of the earliest neumatic notations through the comparison of
“double notation” with square notation, and to observe how music notation is translated from neumatic
notations to a format accessible to musicians today;

* To apply your knowledge of the neumatic notation in a practical translation and notation exercise.

Preparation

Study the square notation of the introit Resurrexi (Fuller, p. 2) and read the section on square notation in
Fuller, p. xv-xvi. Compare the square note transcription to the neumatic notation of the Gregorian introit
Resurrexi in the manuscript Montpellier, MS H159 (attached and Fuller, p. 1). The neumatic notation in
this manuscript, known as “alphabetic double notation,” features two distinct lines: 1) An unheightened
neumatic notation which indicates the groupings of the notes and the approximate diastematic motion of
the melody; and 2) Alphabetic notation below specifying the pitches. See if you can sing or play the
introit from the manuscript source. Look also at the notation of Alleluia: Pascha nostrum and Haec dies from
the same manuscript (copies attached — better quality scanned images on Blackboard). Note especially the
ways in which Fuller transcribes (or translates) the neumes into square notation. A table of the most
common neumes has been provided below for your convenience.

Virga (high note) Tri-virga (three repeated notes)
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Punctum (low note) Scandicus (low-medium-high)
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Clivis (high-low) Quilisma (low-medium-high)
/e oo
Porectus (high-low-high) Trigon (high-equal-low)
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Podatus (low-higher) Climacus (high-medium-low)
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Torculus (low-high-low) Torculus resupinus (low-high-low-high)
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Assignment (graded out of 10 points):

Part 1) (8 pts)

Notate the antiphon of the offertory Terra tremuit (Fuller #11) in Norman double notation, continuing the
example below (this will require you to work backwards in translation from the square notation to the
original, applying your analysis of the notation of Resurrexi, Haec dies and Alleluia).
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Part 2) (2 pts)

Display your mastery of unheightened notation! Notate 2-3 phrases of a tune of your choice in unheightened

neumatic notation (ie — the top line of the double notation). Be ready to share your example with the
class.

Mozart Symphony # 40, K.550. Main theme (for possibly the first time in unheightened notation).

AT S R B s o

/. / // /" Lrg 2
7 \/‘//\ fJ‘// (,—}

- -



Ve IERNVS
3¢
;o p Y
fé ;.- ------ - rrq d y)
: 1’{':»’?& W N ferene oo ALY '
i, oo p U BN [w ¢ ¢ P ;7
i 4 ? D A
%Re i v St kg™ AT @ L e
Ly f o e o i T
- - F ”‘
po 1?4' b’ti{m'?\éﬁ mémg; nu‘z;t“ afl’“m-l ltt:ls ool
J'I I 'l _/V I‘; f—rl f{r/q.j ” & Vafham -
mini‘ﬂfb&&f L{é‘tftmﬁg\%@ tﬂ: .\! "ﬁ'lt‘::{&
SO L I N R /..rr;/‘ !
4 4 F < d fff Jf"S'f", -
?, | Nuialﬁn::fw t:z.f a:fsfm{#nguntaéf" i.{l lt}lu A
IR J )2 /:/.,//7,”»
L F W otk d i s shsh FF H g Tl mmuianan
Doz po fi G\A'nmtﬁ’qulpof f'trtﬂ' W e U0 Wil

‘ ¢ .

Montpellier, Faculté de Médecine, MS H 159. f. 30v (Intr01t Resurrexi)
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Montpellier, Faculté de Medecme MS H 159 f 83v (Gradual Haec dles)
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Montpe]he‘r Facult¢ de Medecme MS H 159 f. 83v (Allelula Pascha N ostrum: A]lelula and Verse) ‘
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