
O U T L IN E : 

C orrection to the Assignm ent’sinstructions: Q 3.should notread “0 m inusE = E;E m inus7 = 8” 

instead “0 to E = E;E to 7 = 8.” T hisshould m ake m ore sense. 

1.	 Schoenberg (1874–51)and atonality 

a.	 Life 

b.	 Early tonalw orks:VerklärteN acht 

c.	 K langfarbenm elodie (tone colorm elody):“Farben” from Five O rchestralPieces 

d.	 “em ancipation ofdissonance” (c.1908) 

e.	 “verticalm elody” 

f.	 Avoidance ofrepetition 

g.	 Six little piano pieces,op.19. 

h.	 atonality,pantonality,and antitonality. 

i.	 D ifficulty ofcom posing m usic unlessthere w asa textorprogram . 

2.	 Pierrotlunaire,op.21(M oonstruck Pierrot,1912) 

a.	 Sprechstim m e(Speech/song) 

b.	 “PierrotEnsem ble” 

c.	 N o.8 “N acht” (N ight):Passacaglia 

3.	 T w elve-tone period (nextclass) 

4.	 Schoenberg’sstudents 

a.	 M any in V ienna and again in the U .S.,buttw o m ostim portant:Berg and W ebern 

b.	 Both studentsw entthrough the sam e periodsasSchoenberg (late tonala la Strauss; 

free atonality;tw elve-tone) 

5.	 Alban Berg (1885–1935) 

a.	 M ore “rom antic” than Schoenberg 

b.	 O pera com poser:W ozzeck and Lulu 

c.	 C om posesatonalm usic butalludesto tonalm usic often 

d.	 IncludesLeitm otivs. 

e.	 W ozzeck,ActIII,scene 3:V ariationson a rhythm . 

f.	 Violin concerto — tw elve tone w ork,butquotesa Bach chorale. 

6.	 Anton W ebern (1883–1945) 

a.	 M ore austere than eitherSchoenberg orBerg 

b.	 M any piecesbutvery short(com plete w orksop.1–31 fiton 2–3 C D s). 

c.	 “pointillist” texture:often one ortw o notesplaying ata tim e. 

d.	 Abandoned use ofm elody altogether. 

e.	 Extrem ely influentialon the nextgeneration ofEuropean (and som e Am erican) 

com posers. 

http:pieces,op.19
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The Second V iennese School:Tw elve-tone tonality 
Listening: 
Schoenberg,String Q uartetN o. 4,1stm ovem ent 

Score: M u Sch65 quas4 

C D : Sch65 quasa (Arditti) 

W ebern,Sym phonie,op.21 (fornine instrum ents) 

Score: M u W 388.5 sv 

C D : W 388.5 W a 

R eading: 
M organ,“T he T w elve-T one System ,” pp.187–219. 

Arnold Schoenberg,excerptsfrom “C om position w ith T w elve T ones,” in Strunk,pp.1355–1366 

Anton W ebern and Schoenberg,“T he Lim itsofC om pression,” in W eiss-T aruskin 

A ssignm ent: 
T w elve-tone row w orksheet(D ue 10/3,butbestdone before the nextclass,since partsofitm ay ap­

pearon the unittest) 

U nitTestG uidelines: 
Listening identification ofthe piecesstudied so far. In addition to identification,know the com ­

poser,fulltitle (including opusnum ber/key ifthatispartofthe title [e.g.,PierrotLunaire,op.21, 

no.8 “N acht”]),approxim ate date ofthe com position,and significance. 

Identification ofkey term sfrom the readingsand shortansw ers(“Bartók’sopinion ofFolk m usic,” 

“octatonic collection” etc.) 

Analyticalquestion.(sim ilarto w orksheets) 

O ne oftw o largerquestions. Som e possibilities:“K ey differencesbetw een Petrushka and the R ite of 

Spring,” “X ,Y,orZ asa reaction to W ” (e.g.:Schoenberg orW eillasa reaction to/consequence of 

W agnerand otherm usic before the 20th century). 

M ay coverthe m aterialsofthe lastclass(“N eoclassicism ”)butonly in the m ostsuperficialm anner 

(D efine N eoclassicism oridentify a piece from thatclass). 

T he w hole exam w illlastonly 40 m inutes,so even the “longer” question w illbe ratherconcise. 

http:ber/keyifthatispartofthetitle[e.g.,PierrotLunaire,op.21

