
T H E “A R T - S C IE N T IS T S ”: C O W E L L , A N T H E IL , V A R E S E 

1.	 G eorge Antheil(1900–1959) 

2.	 H enry C ow ell(1897–1965) 

a.	 Firstm ajorC alifornia com poser 

b.	 Youngerthan Ives,butknow n betterfirst. 

c.	 New Musical Resources (1930) givesm ajorthoughtson m usic thatcom posersw ould use 

throughoutthe 20th century. 

i.	 Partsborrow ed from studiesw ith C harlesSeeger 

d. M any ofthese ideasappearin hispiano pieces(w hy piano?) ofthe teensand 20s. 

i.	 T ides ofManaunaun (1917?) — tone clusters 

ii.	 Aeolian H arp (1923) — inside the piano 

iii.	 Banshee (1925) — m ature inside the piano com position 

iv.	 Fabric — C om position in m ultiple tem pi 

e.	 Advocate ofyoungercom posersin hisscore periodicalNew Music 

f.	 Interestin non-W estern m usic 

g.	 Influence: 

i.	 Students:John C age,G ershw in,D ick H iggins,BurtBacharach 

ii.	 Europe:Perform ing forBartók and Schoenberg 

iii.	 D evelopm entofIdeas:N ancarrow ,Stockhausen (ScalesofT em piin G ruppen) 

h.	 T ow ard a biography(ies?)… 

3.	 V arèse (1883–1965) and the developm entofpercussion 

a.	 Life – Paristo Berlin to Am erica 

b.	 M ostofhis(few ) w orksfrom the 1920s 

c.	 Influence ofscience asthe “rom antic” elem entin histitles:Intégrales,H yperprism 

d.	 D ensity21.5 — m ostperform ed w ork;solo flute. 

e.	 ‘W e also need new instrum entsvery badly.… M usiciansshould take up thisquestion in 

deep earnestw ith the help ofm achinery specialists” (1916) 

f.	 Ionisation for13 percussionists(1929–31) 

i.	 alternation and variation ofrhythm ic cells 

g.	 D iscussion:Liberation ofsound;Ives’s“ear-stretching” 

h.	 (D éserts (1954) and Poèm e électronique (1958) to be discussed in the electronic m usic 

class) 

4.	 D iscussion:H um ansand M usic? W hy? 


