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1.	 O pen Score and the O pen W ork 

a.	 W hatisa piece ofmusic? 

b.	 Stockhausen,Klavierstück XI 

c.	 U mberto Eco,“T he Poeticsofthe O pen W ork” 

2.	 T he N ew York School:John C age,(M erce C unningham),(D avid T udor),M orton Feldman, 

Earle Brow n,C hristian W olff 

a.	 N ew York School: M ost important classical musical contribution (at least before 

minimalism) by America asconsidered by much ofEurope. 

b.	 M erce C unningham (b. 1919) — choreographer and collaborator w ith C age;C re­

ated a dissociation betw een dance and music. 

c.	 D avid T udor(1926–1996) — pianistin the C age circle (also w /Stockhausen) famed 

forability to interpretthese open scores. Later,electronic music composer. 

d.	 Finishing C age:G raphic Scores 

i.	 T V Köln 

e.	 M orton Feldman (1926–1987) 

i.	 Influence ofpainters:M ark R othko,Jackson Pollock,Philip G uston. 

ii. G raphic scores giving number of sounds and some idea of timbre and only 

the slightestinklingsofrhythm (organized time,like C age): Projection series. 

iii.	 Straits ofM agellan:time box scores 

iv.	 C omposing outthe time box scores:w orkssuch asD e Kooning 

v.	 Focuson gesture orindividualsoundsratherthan a w hole w ork. 

vi. Philosophicalduration problems:T he V iola in M yLife hasa grace note w ith a 

fermata! 

f.	 Earle Brow n (1926–2002) 

i.	 AlexanderC alderasartistic influence 

M y first thoughts about making musicalw orks in w hat I calla condition of mobility,and 

w hat is now called open form, w ere influenced by the mobiles of the A merican sculptor 

A lexanderC alder. (Brow n 1965). 

ii.	 “D ecember1952” from Folio (1952–53) 
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O nly “the barestsuggestion forimprovisation.”


O rder,relative pitch,relative duration,dynamicsimplied.


iii. Available Form s I and II:O pen-form score fororchestra (1961,1962) 

g. C hristian W olff(b. 1934) 

i. ProfessorofM usic and C lassicsatD artmouth 

ii. Introduced choice ofnumberofsoundsto make in a certain period,some­

w hatsimilarto early Feldman around 1957 (seniorthesisrecital). 

iii. Politics. W rites,music “to stirup … a sense ofthe politicalconditionsin 

w hich w e live and ofhow these mightbe changed,in the direction ofdemoc­

ratic socialism.” Active communiststill(?c.1997) 

iv. Burdocks for1 ormore orchestrasof5 ormore players(1970–71):Indeter­

minate rulesleaving much room to improvise. Allow sthe “dignity” ofthe 

performer. 

v. Philosophy ofsound,numberofpitches. 

vi. M usic in the 1980sand beyond much lessabstract. Sense ofdisconnectw ith 

the w orking class. 

vii. Performance ofBurdocks sectionsoftime. (“About511 pitches”;“Flying”) 

3. Influence 

a. Black M ountain C ollege (1933–1957):G ropius,de K ooning,BuckminsterFuller 

b. Fluxusand Performance Art:Alison K now les,Yoko O no,N am June Paik 

c. R andomnessasaesthetic:Lutosław ski,H ovhaness 

4. Performance and discussion ofcompositions(continued onto T hursday?) 


