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1.	 Long and varied life (1882–1971) 

2.	 T hree Periods: 

a.	 R ussian (today’sclass) 

b.	 N eoclassical 

c.	 Serial 

3.	 R ussian Years 

a.	 Born in St.Petersburg (Leningrad) 

b.	 C om pleted orchestrationsforthe R ussian BalletofSergey D iaghilev;led to the com m ission

ing ofballetsfrom  the young com poser 

c.	 T hree “R ussian” Ballets: 

i.	 A llperform ed in Paris,w here Stravinsky m oved 
ii.	 Firebird (1910) 

iii.	 Petrushka (1911)– octatonic;bitonality 

iv.	 T he Rite ofSpring (Le Sacre du Printem ps)(1913) 

d.	 T ransitionalR ussian W orks:LesN oces(T he W edding)forfourpianos,percussion,and cho

rus. L’histoire du soldat(Solder’sT ale,1918);w ritten in Sw itzerland 

N extclass:Bartók and R avel 

Listening: 
Bartók,Mikrokosm os,book 2,no.50 (only 30 secondslong) 

Bartók,Musicfor Strings,Percussion,and C elesta. m vm t.3 (([C D  B285 orcm u b]and [Score M u B285 m u]) 

(5’30”) 

Bartók,String Q uartetno.4,m vm t.1 (1928)(C D B285 quasa)(7’45”) 

R avel,Ma m ère l’oye,“Beauty and the Beast(La belle etla bête)” and “Ladronette,em pressofthe pagodas” 

(C D  R 196 orcm u e)(7’) 

R eadings: 
1.	 M organ,on Bartók,pp.103–110,179–186;on R avel,pp.124–27. 

2.	 Béla Bartók, from “T w o Articleson the Influence ofFolk M usic:” “T he Influence ofPeasantM usic 

on M odern M usic (1931),” and “T he R elation ofFolk Song to the D evelopm entofArtM usic of 

O urT im e,” in Source Readingsin MusicH istory,edited by O liverStrunk and Leo T reitler(N ew 

York:W .W .N orton,1998),pp.1436–1442. 

You m ustattem ptone ofthese tw o readings,butdon’tw orry ifyou don’tgetthrough them : 

3.	 (An easy introduction to analyzing Bartók):T iborBachm ann and PeterJ.Bachm ann,“An Analysis 

ofBéla Bartók’sM usic through Fibonaccian N um bersand the G olden M ean,” MusicalQ uarterly 

65.1 (1979),pp.72–78 (read 72–top of77). T heirw ork isbased on Ern� Lendvai,Béla Bartók:an 

analysisofhism usic(London,K ahn &  Averill,1971).(M orse M T 92.B37 L5) 

4.	 (Forthose w anting to go deeper:A  heavierintroduction):Leo T reitler,“R e:H arm onic Procedure in 

the ‘Fourth Q uartet’ofBéla Bartók,” JournalofMusicT heory 3.2 (N ov.1959),pp.292–98. 


