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1. B ritten,Peter Grimes (1945) 

D iscussion:


R ejecting the R ejection ofthe Avant-garde?


AdolfLoos,“O rnam entand C rim e,” (1908)


C lem entG reenberg,“Avant-garde and K itsch” (1939)and laterrefinem ent.


2. Shostakovich,String Q uartet no.8,op. 110 (1960) 

Presentation by Austin Ford 

3. Shostakovich,excerptsfrom T estimony and Sym phony no. 7 

(the latter,iftim e) 

N EX T C LA SS:O liverM essiaen 

Listening: 
Messiaen,Quartet for the End of Time (1942),m vm ts.1,3,6,8 

Score:Mu M563 qua 

C D :M 563 qua a 

Messiaen,O iseaux exotiques(1959) 

Score :M u ptsM 563 ois 

C D :M 563 instm u d 

Iftime: 

Messiaen,Quatre étudesde rhythme,2:M ode de valeurset d’intensités(1949) 

Score:M u ptsM 563 etu m od 

C D :M 563 piam u a 

R eading: 
Morgan,pp.333–45. 

FurtherR eading 
R ebecca R ischin,For the end of Time:The Storyof the M essiaen quartet (Ithaca,N .Y.:C ornell,2003) 
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Anthony Pople,M essiaen,Quatuor pour la fin du temps(C am bridge U niv.Press,1997) 
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